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INNER MOTION IN THE
CHROMATIC MAGMA

Kaya Ozsezgin

anatta bicim kavraminin, ait oldugu egilim kapsaminda ve

kendi kurallari geregi, zaman icinde olusum gecirerek belli

asamalar kaydetmesi, stiregselligin dogal sonucudur. Her

sanatcl icin gecerli olan bu sirecsellik, akan zamanla bir-
likte yapitin icerigi kadar dokusuna da isler ve onu zorunlu olarak
donlsime ugratir. Donlstimuiin hizli ya da agir islemesi, sanatgi-
nin kullandigi malzeme baglaminda oldugu kadar, bicimin yapi-
sal olusumu acisindan da s6z konusudur.

Sanatcinin yapitlarini zamanin akisina uyumlu olarak izlerken, bu
tir degisimlere tanik olmamiz, organizmanin canliligi ve yasarlig
konusunda bize olumlu ipuclari verecektir. Kendi icinde donmus
ve yasarligini yitirmis bicimsel ve 6zsel organizmalar, ayni za-
manda Uretkenligin devami konusunda kuskular uyandirirken,
bunun aksine, canlligini koruyan bicim organizmalari, her tiirden
metamorfoza agiktir.

Degerlendirme 6l¢itlerimiz arasinda dncelikli yeri bulunan bu
kavram, sanat yapitinin i¢csel dinamigi acisindan vazgecilmezler-
den biridir. Kisisellik ekseni, bu i¢sel dinamik var oldugu stirece
yipranmadan sirdurebilir varhigini.

Ahmet Ozel'in 1980'li yillardan bu yana iirettigi islerinde, nirengi
noktasini gézden uzak tutmaksizin sinirlarini daha basindan sap-
tadigi temel ilkelere uyumu, bu ¢ercevede degerlendirebiliriz. Cok
da kesin bir degisimsellik gibi gériinmese de, varligini hep his-
settirmistir bugiine kadar. icten ice etkisini sezdirir ve izleyiciyi,
yabancisi olmadigimiz bir ¢izgi Gzerinde gézlemlemeye goturdir.
Soyutcu bir ¢izgidir onun resmi icin gecerli olan kisisellik ekseni.
Ancak bu soyutculuk mekanik degildir; yasamla bagini hep mu-
hafaza eder, kaynagini orada bulan degisimsellige uzak kalmak
istemez. Yasamin somutlugundan resmin soyut dokusuna dogru
sizan ve orada gorsellik anlami kazanan ayrintilari yakalamak ister.
Somut varhgin ilk olusum gdstergesi olarak kosmos, Ozel'in kar-
ton, karton ve tuval Gzerine uyguladigi resimlerinde renksel gos-
tergeler halinde kendini agiga vurur. Lifli renk bantlarinin tst tste
binerek, yan yana gelerek olusturdugu yogun dokusallik, Ahmet

atin art the concept of form undergoes specific phases of for-

mation within the scope of its affinity and in line with its rules is

a natural consequence of processuality. This processuality, true

for all artists penetrates with the passage of time into the tex-

ture of the work as into its content and forces a transformation upon it.

The fast or slow course of the transformation is an issue for the structural
formation of the form as well as it is for the material used by the artist.

That we witness such transformations while observing the artist’s
works according to the progression of time, will give us affirmative
clues on the animation and viability of the organism. While formal or
elemental organisms that have frozen within themselves and lost their
viability give rise to suspicions regarding the continuity of productivity,
formal organisms preserving animation are open to all sorts of meta-
morphosis.

This concept which has high priority among our criteria for evaluation
is one of the essentials in terms of the internal dynamic of the work of
art. The axis of personality can continue to exist without attrition only
as far as this internal dynamic is in existence.

We can assess the harmony in the works created by Ahmet Ozel since
1980s with the basic principles whose limits had been determined at
the onset without losing sight of the landmark, within this framework.
Although not appearing to be a clean cut changeability, it has always
made its presence known until now. It subtly makes its influence felt
and leads the observer to observe on a line to which we are no stran-
ger. The axis of personality that is the case with its painting is an abs-
tractive line. However, this abstractionism is not mechanical; it always
preserves its connection to life and does not wish to be removed from
the changeability that finds its source thence. It desires to catch the
details that seep from the perceptibility of life into the abstract texture
of the painting and take on a visual meaning there.

The cosmos as the first sign of tangible existence manifests itself in
Ozel's paintings applied on cardboard and canvas as chromatic signs.
The intense textural quality formed by the juxtaposition of fibrous



Ozel'in resimlerinde anlamini bulan bir renk magmasidir.
Boyanin ilk kullaniminin sabit tutulmasiyla saglanan lifler, bu renk
magmasini belirleyen unsurlar olarak daha ilk bakista dikkat ceker.
Koyu renk tonlari arasinda kimi zaman 1sikh bir leke, kimi zaman
dokunun agir etkisini vurgulayan kalin boya katmanlariyla 6rilt
bir derinlik imgesi halinde belirir resmi tipik yapan bu doku. S6z
konusu dokuyu, renk konstriiksiyonu olarak isimlendirmek de
mimkdin. Her giiglii sanatin gerisinde soyutlamaci bir teknigin
bulundugu tezini 6ne siirmis olan Silbermann’in goriistinden
yola cikarak, Ozel'in magma icerikli resimlerindeki agirlikl kon-
septin de, gergeklik kaynakli soyutlama oldugu séylenebilir. Bu
yontem, boyanin agikli koyulu tonlarinin i¢ ice gecerek gorsel bir
yapilanmaya dénusmesiyle saglanir; yani diizensiz. magmanin
konstriiksiyon kazanmasiyla “bicim” olma asamasi tamamlanmis
olur. Platon’'un metinlerinde gecen sekliyle ifade etmek gerekirse,
yasam, nasll trajik olanla baslayip, karsit ve diizensiz glglerle den-
gesizlesen “diyonizyak”kaosla olusuyorsa kozmik evren tablosu,
yani Ahmet Ozel'in resimlerinde kendini icten ice sezinleten koz-
mik tablo da boyle bir sireci izler. Bitlin olusumun kaynagdi, bu
belirsizligin acimlanmasi anlamindadir. Yasama yon veren dina-
mik gliclerin habercisi o oldugu gibi, sonucta yapilanmay: bicim-
lendiren giic de ayni belirsizligin sinirlar icindedir. Renklerin
birbiri icinde kaynasan, dagilan ve durulan devinimsel gorinima,
gorsel dinamigin gostergelerinden biridir. Kokensel cikislariyla
doga elemanlarina gondermede bulunan bicimler, birerimgelem
motifi olarak i¢ diinyanin karmasasina taniklik ederler ayni za-
manda. Ozel'in (i yil dnceki sergisi icin “ic manzaralar” bashgini
kullanmis olmasi bundandir.

Bu anlamda i¢ manzara, soyut-i¢sel devinimin gdstergesi ya da bir
disavurum motifidir.

Sinirlari dnceden belirlenmis bir tasarim konseptine dayanmak
yerine, resmin olusum sireci icinde gercek niteligini arayislarla
bulan bicim kavrayisindan s6z etmek daha dogru olacaktir bu asa-
mada. Bir baska deyisle, hicbir sey dnceden kurgulanmis degil-
dir. Deney onceligine “a priori” degil, olusumla ilgili etki arayisinin
sonsalligina“a posteriori” dayal olmayi, yukarida degindigimiz si-
re¢selligin zorunlu bir geregi saymakla, modernitenin yaygin bir
kuralina uyum gosterir ondaki bicim mistifikasyonu. Soyut bigim-
lerin 6rtuk illizyonlarindan kalkarak, figlir ya da peyzaj ayrintisini
icinde tasiyor olmasi, bu mistifikasyonun sonucudur. Ahmet Ozel,
erken donem calismalarindan belli resimsel kodlarla aktardigi bu

pands of colour is a chromatic magma that finds its meaning in the pa-
intings of Ahmet Ozel. The fibres achieved through fixed use of initial
paint application, strike the observer at first glance as the elements de-
termining tthis chromatic magma. This texture that renders the pain-
ting typical, emerges sometimes as a luminous spot among dark hues,
andisometimes as an image of depth interwoven with heavy layers of
paint accentuating the weighty effect of the texture. The texture in
question can be called a construction of colour as well. In the light of
Silberman’s argument that a technique of abstraction lies at the backg-
round of all powerful art, it can be argued that the predominant con-
cept in Ozel'simagma_paintings is abstraction rooted in reality. This
technique is achieved through transformation of the light and dark
tonesof paint by merging in a visual construct; thus as the irregular
magmalacquires construction, the process of becoming a “form”is
completed.'If one were to express the point through the elements
found in the texts of Plato; as life begins with the tragic, and formed by
the “Dionysiac” chaos rendered imbalanced by adverse and irregular
forces, the tableau of the cosmic universe, i.e. the cosmic tableau that
is subtly felt in the paintings of Ahmet Ozel follows a similar progress.
The source of all creation means the demonstration of this ambiguity.
As itis the harbinger of the dynamic forces steering life, in the ultimate
sense, the force shaping construction lies within the bounds of the
same ambiguity. The merging, dispersing and subsiding kinetic ap-
pearance of colours within themselves is one of the signifiers of visual
dynamics. Forms referencingelements of nature in their original emer-
gence, also witness the chaos of the inner world as motifs of imagina-
tion. This is why.Ozel titled his exhibition of three years ago as ‘inner
views',

In this sense, the inner views is a sign of the abstract-internal motion or
a motif of expression.

Instead of relying on a concept of design with pre-determined bounds,
it will be more accurate to speak of the concept of form that finds its
truesquality through the creative process of the painting. In other
words, nothing is pre-established. His mystification of form complies
with a common rule of modernity by assuming that being based on
the finality of the search for effects pertaining to formation “a poste-
riori” basis is preferable to precedence of experience “a priori”is a com-
pulsory requirement of the processuality mentioned above. That
abstract forms rise from implicit illusions, carrying within themselves
details of figures or landscape details, is a result of this mystification.
Ever since his early works, Ahmet Ozel avoids overly dlarifying these ima-




imgeleri fazlaca agmaktan, onlari goriintr konuma getirmekten
kaginir. Resminin dayandigi bicimsel mantik bunu gerektirmek-
tedir cinkd.

Ote yandan, onun sanatindaki ayirici 6zelligi de, doga ve yasam
¢ikish olmasina karsin, gérinurliik ya da temsiliyet faktoriine itibar
etmemesinde aramak gerekir. Doga ve yasam karsisinda edinilen
otantik duyumlardan ¢ok, iliskilerin yapisalligina yonelmeyi sag-
layan i¢ duyumlar egemendir onun resimlerinde.

Burada Klee'nin konuya iliskin bir s6ziini animsanakta yarar var.
Klee, resmin dogasal imgeyi goriinlr diizeye getirmek gibi bir
amag tasimadigini, aksine bizzat goriinir olanin yerine gectigine
deginiyordu bir yerde. Ahmet Ozel'in figiir ve peyzaj ayrintilarini
animsatici gorsel unsurlari devreye soktugu yerlerde, Klee'nin bu
gorusuni hakli gosterecek bicimde soyut imgelerle kamufle edi-
yor onlari. Amacinin, insan ve doda arasindaki siradan etkilesimi
yansitmak yerine, onu asan bir cizgi Uizerinde soyutlamaci estetigi
egemen kilacak bir vizyon yaratmak oldugunu kanitlamis olmak-
tadir boylece. Soyutlamaci bir diizen anlayisi olarak da 6zetlene-
cek bu tutum, resmin genel cercevesi icinde ve bu baglamda bir
0Olcli “canon” estetigi biciminde de yorumlanabilir. Clinkil yanal ve
dikey dogrultuda ytizeyi kaplayan, yerine gore fir¢a ya da spatiille
yerlestirilen kalin renk bandajlari, gene soyutlamaci estetik dlize-
yinde, belli bir uyum ve kompozisyon endisesini temel alan diizen
semalarina goére olusturulmustur. Genellikle bu semalarin ortak
begeniyi amaglayan formu, onlari birbirine baglar ve resimlerin
ana karakterlerinden biri olan “dizisel”ligi 6éne cikarir.

Ahmet Ozel'in resimleri yan yana geldiklerinde, birbirinin dogal
bir uzantisi olduklari izlenimini yaratmalari, bu dizisel karakterden
dolayidir. O nedenle de kendi aralarinda diptik ya da triptik bir bi-
tinlik ve dogal baglanti kurabilen resimler, biriyle 6teki arasinda
gecisimli bir Gslup bagintisi bulundugu ve boylece karsilikli si-
recsel bir etkinligi tesvik ettikleri gerceginin gostergesi olarak be-
lirirler. Dolayisiyla bu baglamda ortaklasa bir akis imgesi kusatir
izleyiciyi. Resimlerin ayri ayri, i¢sellestirme olgusuna agik birer viz-
yon olusturmakta ortak dengeler tizerinde bicimleniyor olmalari,
gene bu siiregselligin dogal bir sonucudur.

Yeni calismalarindan olusan sergisi, yakin ge¢cmisle gelecek ara-
sindaki gorsellik temelini gliclendirici bir bag kurmakta etkili ola-
caktir.

ges conveyed in specific pictorial codes or rendering them visible. This is
required by the formal logic underlying his painting.

On the other hand, the distinguishing feature of his art should not be so-
ughtin his disesteem of visibility or the figurative factor though origina-
ting in nature and life. Inner sensations making it possible to verge
towards the structural nature of relationships are more dominant in his
paintings than authentic sensations acquired in the face of nature and life.

Here it would be beneficial to remember Klee's words in this respect.
Klee said that painting does not have the purpose of rendering the na-
tural image visible, but that it replaces the visible. Where Ahmet Ozel
brings visual elements suggesting figures and landscape details into
play, he disguises them with abstract images in a manner that justifies
Klee's argument. Thus, he has proven that his purpose is, rather than
reflecting the ordinary interaction between man and nature, to create
a vision that will assert the dominance of the aesthetics of abstraction
that transcends the former. This approach that can also be summarised
as a conception of abstract order, can also be construed as a “canon’
aesthetic within the overall frame of the painting and within this context.
This is because the thick bandages of colour covering the surface in la-
teral and vertical orientations, which are placed with the brush or spa-
tula, have been created again on the level of abstract aesthetics with
respect to an array based on a specific concern of harmony and com-
position. In general, the form of these arrays aiming at a common app-
reciation connects them and highlights the “sequential” nature of the
paintings that is one of their main characteristics.

d

The fact that Ahmet Ozel's paintings when viewed side by side create
the impression of being an extension of one another s a result of this se-
quential character. For this reason, paintings that can forge a diptych or
triptych coherence or natural connection among themselves emerge as
the signifier of the existence of a polysynthetic connection of style bet-
ween one another and of their encouragement of an activity of mutual
processuality. Hence, the observer is enveloped by a common image
of flow in this context. That the paintings are formed over common
equilibria in creating a vision open to the fact of internalization is anot-
her consequence of this processuality.

His exhibition consisting of his new works will be effective in forging a
bond strengthening the foundation of visuality between the recent past
and the future.
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Yolculuk / The Travel
Karton uiz. yagliboya / Oil on cardboard, 98 x 54 cm, 2007



Olusumlar / The formations
Karton uiz. yagliboya / Oil on cardboard, 53 x 97 cm, 2006
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ilk Ata
The First Ancestor

Karton Uz. yagliboya
Oil on cardboard
92x61cm, 2009
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ilk Kadin
The First Female

Karton Uz. yagliboya
Oil on cardboard
92 x61cm, 2008
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Ata / The Ancestor
Karton Uz. yagliboya / Oil on cardboard, 65 x 30 cm, 2008

Kutsal Dag / The Sacret Mountain
Karton Uz. yagliboya / Oil on cardboard, 65 x 30 cm, 2008
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iki Figiir / Two Figures
Tuval Gz. yaghboya / Oil on canvas, 130 x 80 cm, 2006

Cevher Alani/ The Essence Area
Tuval Gz. yaghboya / Oil on canvas, 130 x 80 cm, 2005
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Cennet Bahgesi / The Paradise Garden
Tuval Gz. yaghboya / Oil on canvas, 60 x 105 cm, 2008



Dogum / The Birth
Karton Uz. yaghboya / Oil on cardboard, 98 x 54 cm, 2006

ic Glines Il / The Inner Sun |,
Tuval Uz. yaglhboya / Oil on canvas, 130 x 65 cm, 2008
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Yercekimi / The Gravity
Tuval Uz. yagliboya / Oil on canvas, 65 x 130 cm, 2006
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ilk Kent 1/ The First City |
Karton iz. yagliboya / Oil on cardboard, 67 x 91 cm, 2009
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ilk Kent Il / The First City Il
Karton uiz. yagliboya / Oil on cardboard, 67 x 91 cm, 2009



Karsilasma | / The Encounter |
Karton Uiz. yaghboya / Oil on cardboard, 67 x 47 cm, 2009

Karsilasma Il / The Encounter |l
Karton iz. yaghboya / Oil on cardboard, 67 x 47 cm, 2009
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Ayin | / The Rituel |
Karton iz. yaghboya / Oil on cardboard, 67 x 47 cm, 2009

Ayin Il / The Rituel Il
Karton iz. yaghboya / Oil on cardboard, 67 x 47 cm, 2009



Gecmis, Gelecek | / The Past, Present |
Karton uiz. yagliboya / Oil on cardboard, 34 x 24 cm, 2008

Gegmis, Gelecek Il / The Past, Present |l
Karton iz. yagliboya / Oil on cardboard, 34 x 24 cm, 2008
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ic Ates |/ The Inner Fire | ic Ates Il / The Inner Fire Il

27 Karton uiz. yaghboya / Oil on cardboard, 34 x 24 cm, 2008 Karton iz. yagliboya / Oil on cardboard, 34 x 24 cm, 2008



Kutsal Alan | / The Sacret Area |
Karton iz. yagliboya / Oil on cardboard, 34 x 24 cm, 2008

Kutsal Alan Il / The Sacret Area ||
Karton uiz. yaghboya / Oil on cardboard, 34 x 24 cm, 2008
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Kutsal Ucgen / The Sacret Triangle
Karton iz. yagliboya / Oil on cardboard, 31 x 90 cm, 2009

Kutsal Kare / The Sacret Square
Karton uiz. yagliboya / Oil on cardboard, 31 x 90 cm, 2009



Glnduz 1/ The Day |
Karton tiz. karisik teknik / Mix media on cardboard, 34 x 92 cm, 2009

GUnduz I/ The Day Il
Karton Uiz. karisik teknik / Mix media on cardboard, 34 x 92 cm, 2009
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Gece |/ The Night |
Karton tiz. karisik teknik / Mix media on cardboard, 34 x 92 cm, 2009

Gece ll / The Night Il
Karton Uiz. karisik teknik / Mix media on cardboard, 34 x 92 cm, 2009



Gunduz Il / The Day lI
Karton tiz. karisik teknik / Mix media on cardboard, 34 x 92 cm, 2009

insan Ormani |
The Human Forest |

Karton (iz. yagliboya
Oil on cardboard
53 x97cm, 2009
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Gece lll / The Night Ill,
Karton tiz. karisik teknik / Mix media on cardboard, 34 x 92 cm, 2009

insan Ormani |
The Human Forest |

Karton Uiz. yaglboya
Oil on cardboard
53 x97cm, 2009
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istanbul

“Képrii/Kake Hashi” Sergisi, Kare Sanat Galerisi, istanbul
“Turkiye ile Dostluk’, Dortli sergi, Tonami, JAPONYA
ART/X/UOZU of Toyama “Uluslararasi Cagdas Sanat Sergisi’, Uozu,
JAPONYA

HAL / iC / YANSIMALAR Kadir Has Universitesi, istanbul

ikili Sergi- Galeri A- istanbul

Workshop- Kriva Palanka- MAKEDONYA

Truva Festival Sergisi, Glizel Sanatlar Galerisi, Canakkale

“Cizgi’, Deniz Miizesi Sanat Galerisi, istanbul

ART/X/TOYAMA Cagdas Sanat Sergisi, Niikawa Kiilttir Merkezi, Uozu,
JAPONYA

“Turk, Hollanda, Japon Dostluk Sergisi’, Tonami Muizesi, Tonami,
JAPONYA

iskenderiye Bienali, iskenderiye, MISIR

Workshop- Kicevo- MAKEDONYA

Sanat Bulusmasi, Yalova

“El Bahr Alexandria’, workshop ve sergi, iskenderiye, MISIR
“85/85 Cumbhuriyet’, Gurup sergisi, Marmara Art and Life

Sanat Galerisi, istanbul

1992

1993
1994

1995

1996

1997

1998

1999

2001

2002

2003

2005

2006

2007
2008

Azer Art Exhibition, Baku, AZERBAIJAN

Viskonsy Salon, Moscow, RUSSIA

Horhor Art Gallery, Istanbul

Vakko Art Gallery-Istanbul

British Petrolum Art Exhibition- BP Art Gallery- Istanbul

Istanbul Art Fair, TUYAP - Istanbul

ART- EX TOYAMA 94 International Exhibition- Keminkaikan Art Gallery
Toyama- JAPAN

Group Exhibition -Kare Art Gallery- Istanbul

“Untolerant- Bosnia’, Group Exhibition, Silahhane, Yildiz Palace Gallery,
Istanbul

Master’s Masters”, Group exhibition, CKM Gallery, Istanbul

Group exhibition, Goverment Art Gallery, Bursa

Group exhibition, Simurg Art Gallery, Istanbul

"Meeting |" Group Exhibition - Naval Museum Art Gallery-Istanbul
“Istanbul

ART EX TOYAMA 97 International Exhibition- Keminkaikan Art Gallery-
Toyama-JAPAN

"Meeting II" Group Exhibition - Painting and Sclupture Museum
"Dynamics of Esthetic in the Contemporary Turkish Painting ",

Kog University, Istanbul istanbul Art Fair, TUYAP, Istanbul

"Modern Artists " Atatlrk Culture Center - Istanbul

"Meeting llI" Group Exhibition - Naval Museum Art Gallery-Istanbul
"Meeting IV" Exhibition-Atatirk Culture Center - NORTH CYPRUS
REPUBLIC "Art for Life" Exhibition - Istanbul

"Kopri/ Kake Hashi" Group Exhibition, Kare Art Gallery, Istanbul
"Friendship with Turkey" Group Exhibition, Tonami, JAPAN
ART/X/TOYAMA in Uozu, Niikawa Cultur Center, Uozu, JAPAN

Group Exhibition, Kitani Shinbun Gallery, Uozu, JAPAN

“The inner reflection”- Has University Gallery, istanbul

Group Exhibition, Gallery A- Istanbul

Troja Festival- Canakkale “Line” Group Exhibition-Istanbul
ART/X/TOYAMA in Uozu, Niikawa Cultur Center, Uozu, JAPAN
“Japan-Holland-Turkish Friendships” Group Exhibition,

Tonami Art Museum, Tonami, JAPAN

Alexandria Bienalle- Alexandria- EGYPT

Yalova workshop- Yalova

“ El Bahr Alexandria Workshop” - Alexandria- EGYPT

“85/85 Republic’, group exhibition, Art and Life Art Gallery, Istanbul
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Sergi Duizenleme / Exhibition Realization
Kare Sanat Galerisi
Abdi ipekci Cad. Ada Apt. 26/9 Nisantasi - istanbul
Tel: 0212 2404448
kare@karesanat.com

Sergi Halkla iliskiler / Public Relations
Muhammed Demir

Metin,/ Text
Kaya Ozsezgin

Fotograflar / Photographs
Mehmet Ates

Katalog Tasarim / Catalogue Design
Burcu Tokoglu

Baski / Print
Mart Matbaacilik Sanatlar

ingilizce Ceviri / Translate English
Universal Dil

Bu katalog 15 - 30 Mayis 2009 tarihleri arasinda Kare Sanat Galerisi tarafindan
diizenlenen Ahmet Ozel'in “Magma” sergisi dolayisiyla 750 adet basiimistir.

This catalogue was printed 750 copies for Ahmet Ozel’s exhibition named
“Magma” which is organized by Kare Art Gallery between May 15-30, 2009.
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